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pa	 je	prostor	njegovega	 razodevanja,	 saj	ga	 je	 sposobno	sprejeti.	Ta	 sposobnost	 se	


















Summary: Theology of  Symbol and the connecting power of  art
Cognition through symbols, which allows thinking as well as artistic expression, appears as a way 
towards a comprehensive (integral) knowledge of  reality and the Creator, rather than merely a partial 
one, which is so characteristic of  our era of  rationalism.
Cognition through symbols is familiar to theology, since it allows for the union of  two worlds while 
keeping them separated. Although creation is other than God, it is capable of  accepting its Creator 
and, therefore, a place of  His manifestation. This capability is fully evident in the Incarnation which 
bridges the gulf  between the Creator and His creature. Every creature is »sacramental« in that it 
reflects God's presence and bears traces of  his activity.
Due to its limitations, human vocabulary and rational processes will never be able to adequately 
express the reality of  God who transcends all our concepts and utterances about Him. Yet, even our 
weak vocabulary is capable of  summoning and making present what it refers to. God speaks to us 
within the limits and the entrapment of  our experience. Sin created a wall between man and God, 
which was torn down by Christ's incarnation and redemption. Christ, in whose mystery God and 
man became one again, gives the ultimate meaning to all creation. Christian visual art, which seems 
to be inspired by the Orthodox icon, strives to express and explain this union of  all things in Christ. 
With His coming, matter has become an expression, an account of  love between God and man. Ob-
servation through symbols is an attempt to grasp the essence from the appearance – without stopping 
at the empirical surface of  things – by communicating with the power of  life conveyed in and through 
them. The way of  symbols in art is, therefore, a way of  integral cognition which places Christ at the 
center of  the universe and history.
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ne	 liturgije.	 Po	 drugi	 strani	me	 je	 k	 razmišljanju	 o	 povezovalni	moči	







vzel	 teoretična	 dela	Marka	 Ivana	Rupnika	 in	Tomaša	 Špidlika	 ter	 jih	
dodatno	osvetlil	 s	pogledi	nekaterih	drugih	 avtorjev	 (Jožef 	Muhovič,	
Jaroslav	Pelikan,	Richard	Tempel,	Leslie	Brubaker,	Rainer	Warland	 in	
drugi).		
1. Forma in sporočilo
Umetnost	podobe	ima	lahko	zelo	konkretno	»mistagoško«	funkcijo	po-
srednice	med	 vidnim	 in	 nevidnim,	 kar	 izpričujejo	 številni	 primeri	 od	
pradavnine	do	danes.	Muhovič	pravi,	da	 sta	umetnost	 in	 religija	brez	
dvoma	pojava,	ki	privlačita	človekovo	pozornost,	tudi	če	človek	nima	



















Temeljna	 značilnost	 kulturnih	 form	 je	 potemtakem	 v	 tem,	 da	 vedno	
prenašajo	sporočila	v	svoji	obliki,	poleg	tega	pa	so	tudi		ta	oblika	sama.








spomina	 večkrat	 črpa	 pri	 starozaveznih	 predpodobah	Kristusa	 (Izak,	
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čeprav	 včasih	 prinašajo	 nekoliko	 več	 teološko-duhovne	 in	 jezikovne	
kompleksnosti.	
Resnična	krščanska	umetnost	je	mogoča	samo	na	osnovi	teologije	učlo-

































viden	v	 Jezusu	Kristusu,	 je	mogoče	 izdelovati	podobe	Božje	podobe	
(Pelikan	2011).	
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resničnost,	kateri	je	iz	utemeljenih	razlogov	treba	verjeti,	tudi	če	presega	
zmogljivost	človeškega	uma	(Muhovič	2000).		
V	knjigi	Celostno	spoznanje	–	pot	simbola	(Una conoscenza integrale. La 
via del simbolo)	 sta	 Špidlík	 in	Rupnik	 (2010)	 iskala	 pot,	 ki	 bi	 v	 našem	
racionalističnem	času	namesto	delnega	spoznavanja	ponudila	celostno	
(integralno)	spoznavanje,	ki	se	dogaja	preko	simbola	in	daje	prostor	ne	
le	 razmišljanju	ampak	 tudi	umetniškemu	 izražanju.	Špidlík	 (Špidlík	 in	
Rupnik	2010,	17–191)	opisuje	simbolno	teologijo	kot	utemeljitev	ume-
tnosti	 in	 pri	 tem	 izhaja	 iz	 razmišljanja	 o	 samem	 spoznanju,	 ki	mora	

















































stolnice,	 v	katerih	 je	povzel	 vso	zgodovino	odrešenja.	 S	Kristusovim	
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